
Worthy of a ‘House Full’ sign
Auckland Arts
Festival
What: Macbeth

Where: Aotea Centre
Reviewer: WilliamDart

Owen Metsileng’s Macbeth is
forceful.

OttoMaidi’s Banquo
is so good youwish
he had been spared
the assassin’s sword.

Forget bleakScottishmoors,
forbiddingcastles andcackling
crones; Brett Bailey’sMacbeth,
oneof theAucklandArts
Festival’s topline imports,
immersesus in thevolatile
brutalitiesofAfricanpolitics.

BelgiancomposerFabrizio
Cassolhasbrilliantlypruned
and re-focusedVerdi’s original
opera.Youcan thrill to
NobulumkoMngxekeza’s
LadyMacbeth, firing full-
powercoloratura inher
drinking songorwrackedwith
guilt in the later sleepwalking
scene, but emptyheroicshave
goneand theavenging
Macduff reduced toamute
messengerofvengeance.

Thedramatic action takes
placeonacentral stage,
flankedbya small butvibrant
chorusanda 12-pieceband,
creatingamoodofhip, cross-
cultural cabaret.Wecanbe
proudof this 12-piece
ensemble,mostlydrawn from
the ranksofAuckland
PhilharmoniaOrchestra.

ConductorPremil Petrovic
guides theplayers fromPalm
CourtOrchestra tobubbling
Afro-minimalism, all tinged
withanair of significant
deconstruction.

Dramatically,Macbeth is the
equivalentof abook thatyou
can’t putdown; a runaway

wagon inadiamondmine.
Theevening startswith

Verdi’smournful fourthact
chorus significantly translated
as “Shatteredcountry”. The
scene is set for the “witches”
of themanipulativemulti-
national companyHEXAGON,
whose recurringappearances,
inventivelychoreographed
andsung, providea
connecting thread throughout.

BaritoneOwenMetsileng’s
Macbeth, alongside
Mngxekeza, is forceful as the
flawedanti-hero, even

drawingour sympathy inhis
final, shortenedPieta rispetto.
OttoMaidi’s Banquo is sogood
youwishhehadbeenspared
theassassin’s sword.

Visually, Bailey tracks this
descent into aCongoleseheart
ofdarknesswith aneye for its
ironies.WemeetLady
Macbethat theLaundrette,
andchuckle at theMacbeths
celebratingpower in
camouflagewear, leopard
skinsandbling,with the
glitteringapprobationof a
mirrorball.

Acentral screen, behind the
action, givesout still images,
backgroundsand the
occasional animation.Keep
youreyeon the surtitles, too,
asBailey’s “translations” are
amusinglypepperedwith
expletivesyouwouldn’t find in
aCoventGardenproduction.

Macbeth’s provocative stir-
upofopera and theatre isnot
tobemissed, andonehopes
that its twoweekend
performances see the “House
Full” signout inAoteaSquare.
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